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LENGTH 


(VITAPHONE) 


7080 FEET 


RUNNING TIME 
77 Minutes 
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WHO'S WHO 


RICHARD BARTHELMESS — 
Famous screen star has appeared in 
forty-six pictures. Most recent are 
“The Patent Leather Kid,’’ “The 
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Born in 


JOHN MACK BROWN—PFootball 
hero. 


‘Drop Kick,” “The Noose,” “The Lit- 
tle Shepherd of Kingdom Come,” 
“The Wheel of Chance,” “Out of 
the Ruins,’ “Scarlet Seas,” “Weary 
River,” “Drag,” “Young Nowheres,” 


“Son of the Gods,” “The Dawn Pa- 


ol,’ “The Lash,’ “The Finger 
oints” and “The Last Flight.” Born 
| New York City. 


Seen on screen in “Woman.o 
Affairs,” “Coquette,” “The 
“Single Standard,” “HF 


i 

HELEN CHANDLER—Fame 
Broadway stage. On the screen in 
“The Music Master,” “The Joy Girl,” 
“Salute,” “Mother’s Boy,” “Bought 
Romance,” ‘‘Outward Bound,” 
“Mothers Cry” and “The Last 


_ Flight.” Born in New York City. 


_ DAVID MANNERS — On the 
sereen in “Journey’s End,” “Sweet 
Mama,” “Truth About Youth,” “Kis- 
met,” “The Millionaire,” and “The 


Last Flight.” Born in Halifax, Nova 


WALTER BYRON — On the 
screen in “The Awakening,’ “The 
Sacred Flame,” “Not Damaged,” 
“Dancers,” “The Reckless Hour” and 
“The Last Flight. Born in Leicester, 
England. 


ELLIOTT NUGENT — Celebrated 
on Broadway stage. On the screen in 
“College Days,” “The Girls,” “Not 
So Dumb,” “So This Is College” and 
“The Last Flight.” Born in Dover, 
Ohio. 


WILLIAM DIETERLE—The di- 
rector. Signed in Germany to do 
German versions. So successful that 
he was given the direction of “The 
Last Flight.” Born in Rheinfalz, 
Germany, 


JOHN MONK SAUNDERS—<Auv- 
thor of many novels and screen stor- 
ries. Did for Barthelmess “The Dawn 
Patrol,” “The Finger Points” and 
“The Last Flight. Born in Hinckley, 
Minnesota. 


Barthelmess Directed By 
Renowned Herr Dieterle 


(Current Reader) 

“The Last Flight,” the First Na- 
tional production starring Richard 
Barthelmess, now at the .......... 
Theatre, is the first American pro- 
duction directed by William Die- 
terle who was brought to First Na- 
tional exclusively to direct German 
versions of American pictures. Hig 
success was so unique and remark- 
able that officials decided to reward 
him, and “The Last Flight” was the 
result. Dieterle’s masterly handling 
of dramatic situations is apparent 

this newest Barthelmess sensation. 
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Five daredevils in 
search of a thrill. 
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Permission 
licensed exhibitors 
reproduce with proper 
notice of copyright all 
,Jnatter contained herein. 


ROUTINE STORY 


is granted 
to 


(This story contains all the important facts about “The Last 


Flight.” Release it several days before the coming of the picture 


in all newspapers. 


Richard Barthelmess will be seen at the 


Theatre 
National starring vehicle. 


“The Last Flight” was written by John Monk Saunders who pro- 


next in “The Last Flight,” his latest First 
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vided the star with two of his latest screen hits, “The Dawn Patrol” 
and “The Finger Points.” Totally different from its predecessors, 
the piece provides Mr. Barthelmess with a role unique and possessed 
of romantic and dramatic power. 

He plays the part of Cary Lockwood, an ace of the world war, 
and while “The Last Flight” is not a flying picture, the hero makes 
his entry as he emerges from a flaming plane which crashes near 
Paris—where he at once begins a round of pleasure in an effort to 
find excitement to equal to that of the days before the Armistice. 

He in time meets up with Bill Talb@b and Shep Lambert, also 
ex-fliers, and in the same plight as Lock }their midst comes 
Nikki—a mysterious, wilful and astoni 10 says that she 
wears red shoes because she can walk’ 


And her name was 


“Nikki.” 


nomer grea 


from the screen’s 
most popular male into the story and—heightens the gl tte ‘ 
star! the strangely absorbing romance—thée seen hich are por 


trayed with such joyful abandon by star and cast. 

“The Last Flight” first appeared in Liberty magazine as “Nikki 
and Her War Birds” and later as the novel “Single Lady.” It was 
directed by William Dieterle. 

Dick Barthelmess has never been seen in a role which so fully 
displays the genius for characterization which has made him hold 
his enviable place in popular esteem against all comers. His 
Cary Lockwood is quite unforgettable, and Helen Chandler is al- 
together delightful as Nikki — the girl who always explains her 
startling acts by saying that “it seemed a good idea at the time.” 
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Based on the novel 
“Single Lady’ by 


k ders. 
John Monk Saunders with this great cast 


David Manners 
John Mack Brown 
Helen Chandler 
Elliott Nugent 
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Be Sure To Play A 


VITAPHONE SHORT 
With This Feature 


- OFFICIAL BILLING 


First National Pictures,..Ime..02 8 27% 
presents 
RICHARD BARTHELMESS -_.100% 


“THE LAST FLIGHT” 


David Manners 
John Mack Brown 


Helen Chandler 
Elliott Nugent 
Walter Byron 


Based on the novel “Single Lady” by John Monk Saunders_____ 5% 


Directed by Wilheim Dieterle 20 
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A First National and Vitaphone Production ___40% 


SYNOPSIS 


(Not for Publication) 


Copyright 1931 by First National Pictures, Inc. 
ibs : All Rights Reserved 


Unable to let down from the high 
nervous pitch wrought by the twin 
excitements of flying and fighting, 
a group of ex-war fliers, led by Cary 
Lockwood, continue their spectacular 
careers through the cafes of Paris 
and the taverns of Lisbon, Portugal. 

In the course of their mad ex- 
ploits they pick up Nikki, the girl who 
says she can walk faster in red shoes, 
and sweep her along with them. They 
decide, in spite of her practically in- 
numerable faults, to adopt her. 

In respect to her youth and de- 
cency they treat her with the most 
exaggerated gallantry and reverence. 
She in, turn lends her beauty and 
quaint humor to the bizarre situ- 
ations into which they fall. 

An outsider, a young civilian un- 
shattered by war experience, at- 


taches himself to the group and at- 
tempts to take the girl away from 
them. He accompanies the group on 
an impulsive excursion to Portugal 
and invades her compartment during 
the night. Discovered by the fliers, 
he is punished and given a warning. 


The group, however, due to its 
dizzy pace cannot long hold together. 
Like sparks from a whirling pin 
wheel, they fly off into space. Bill 
Talbot the ex-All-American half- 
back, descends into the bull-ring in 


Lisbon and winds up in the hospital. 

With the loss of the most formid- 
able member of the group, the Out- 
sider again attempts to wrest Nikki 
away. For his second offense, he is 
shot by the Washout in a Portugese 
Amusement Park. Shep ‘Lambert, 
wounded in the affray, dies in a taxi- 
cab. 

Nikki and Cary Lockwood, the 
two sole survivors, return to Par‘- 
together. 


BY THE AUTHOR OF “DAWN: 


“THE LAST FLIGHT,” STARRING DICK 
BARTHELMESS, ACCLAIMED AS BEST 
PICTURE OF HIS NOTABLE CAREER 


Fine Cast Supports Star In First National 
Screen Version Of John Monk Saunders’ 
Novel “‘Single Lady,”’ Now At Strand 


(Review Featuring the Story) 


Richard Barthelmess has been more than lucky in his 
choice of a starring vehicle in ‘‘The Last Flight’’ which opened 
last night at the Theatre. 


The story is by John Monk Saunders, who, if we are not 
mistaken, did both ‘‘The Dawn Patrol’’ and ‘‘The Finger 
Points’’ for the same star. ‘‘The Last Flight’’ is known to many 
as “Nikkrand:. Her War Birds” vhich | 
ran serially in Liberty Magazine 
and was later published as a novel 
under the title of “Single Lady.” 

Mr. Barthelmess plays Cary Lock- 
wood, chief of pretty Nikki’s war- 
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AUTHOR OF “THE LAST FLIGHT,” LATEST 
BARTHELMESS STARRING VEHICLE, TELLS 
HOW HE HAPPENED TO WRITE THE STORY 


John Monk Saunders, Himself An Instructor Of Flying 
During The World War, Wished To Dramatize The. 
Tragic Attempts Of War-Maddened Men To Get Back 


Screen Star Comes 


Down To Earth! 


(Sunday Feature for No. 1 Paper) 

John Monk Saunders, who wrote ‘‘The Last Flight,’’ a First 
National screen version of which, starring Richard Barthel- 
mess, is now at the-—5 =. = Theatre — was a flying instructor 
during the World War. Though sent to France when too late 
to take part in the actual conflict, he saw enough to make him — 
feel the tragedy of those who tried to adjust themselves to the 


duliness of peace times. He ran 
Dick And Helen Dance |:°: 227 2 birds with clipped 
Argentine Tango In 


BARTHELMESS 
PICTURES 


wings — French, German, British, 
American — experienced that cam- 
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Flight” offers him one e the most 
delightful roles of his career. He 


The Little Shepherd of 
Kingdom Come 

The Wheel of Chance 
Out of the Ruins 
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the part of Nikki with tantalizing Barthelmess starring vehicle. 


zest. Big Bill Talbot is portrayed 
by John Mack Brown; Shep Lam- 
bert by David Manners; and the 
Washout by Elliott Nugent. Frink, 
the shady newspaper man is done by 
Walter Byron. The play is ably 
directed by that famous German 
craftsman, William Dieterle. 

“The Last Flight” is too good to 
be missed. 


Elliott Nugent Seen 
Here At His Best In 
“Last Flight” Role 


(Biography July 1, 1931) 


Elliott Nugent, who plays the part 
of Francis, in support of Richard 
Barthelmess, in “The Last Flight,’ 
the First National production now 
at the 
was born in Dover, Ohio in 1900. He 
was educated at Ohio State Uni- 
versity, where he won his B. A,, 
specializing in English and journal- 
ism. 

He was for eight years on the 
Broadway stage where he was fea- 
tured in “The Poor Nut,” “Kempy,” 
“Hoosiers Abroad,” “The Wild West- 
cotte,” “Good Boy” and other pro- 
ductions. He entered pictures in 
1929 after signing a contract with 
MGM while appearing in “Good 
Boy.” 

He began his 
playing the part 


PREPARE 
FOR ACTION 


Thrills, romance, and the most 
- unusual screen drama ever made! 


RICHARD 


ARTHELME 


THEL AST 
FLIGHT 


witt, 


DAVID MANNERS 
JOHN MACK BROWN 
HELEN CHANDLER 
ELLIOTT NUGENT 
WALTER BYRON 


screen career by 
of Eddie in “Col- 
lege Days”. He wrote story, dia- 
logue, adaptation and played a part 
in “The Girls,” “Not So Dumb,” and 
“So This Is College.” 

Mr. Nugent is six feet in height, 
weighs one hundred and fifty-five 
pounds and has grey eyes and blonde 
hair. His wife’s professional name 
is Norma Lee. His favorite sports 
“ve tennis and swimming. 


By John Monk } 
Saunders. % 
Directed by § 
Wilhel mf 
Dieterle. 
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ing off the tragic let-down whic 
came with the Armistice. 


Barthelmess is supported by Miss 
Chandler as Nikki—the girl who 
could walk faster in red _ shoes, 
Johnny Mack Brown, Elliott Nugent, 
David Manners, Walter Byron as 
Frink, and Yola D’Avril. William 
Dieterle directed. 


FIRST NATIONAL VITAPHONE HIT! | 


brary the soul- 
exper we . can see. --be- 
exterior of an ostensibly 
ire bodied and normal man, and 
glimpse the tense spirit within. 
Some of these men have remained 
wrecks for the rest of their lives. 
Others have managed to heal them- 


selves and find their way back to 


so-called civilization. It is of th 
days following the Armistice that | 
write in ‘The Last Flight.’ : 

“The story was first called Nikk 


and Her War Birds’ when it appeared ~ 
serially in Liberty Magazine—and — 


later titled ‘Single Lady’ when it 
was published as a novel. The char- 
acters I chose were Cary Lockwood, 
and his three boon companions, ex- 
fliers, who wander from one cafe to 
another trying to drown memory 
and to find excitement. 

“Into their midst, as they guzzle, 
sing and joke in their Paris hotel 
room comes a slim, young lady in 
red shoes, who abruptly and with a 
twinkle, begs one or all of them to 
serub her neck! When questioned 
by the startled lads as to the reason 
for the red shoes, she says she wears 
them because she can walk faster 
than in the ordinary kind. 

“The four adopt Nikki. She is 
comrade, mother, child-sweetheart, 
sister—to them and the five set out 
on a round of pleasure-seeking, 
which caused thousands to write me, 
condemning my story as a series of 
drinking bouts. Before it ended, 
however, I am sure they realized that 
in her own unique way Nikki was 
trying to help them back to sanity. 
If the note of tragedy comes to 
their lives—it is only the natural 
accompaniment—of such tragic sur- 
roundings. That the theatre-going 
public will love them all, as the 
reading publie did—I have on doubt 
—and as I loved them myself.” 

“The Last Flight” gives Mr. Bar- 
thelmess his most appealing role. 
The girl Nikki is played with inim- 
itable gaiety and tenderness by 
Helen Chandler. The buddies are 
portrayed by John Mack Brown, 
David Manners, Walter Byron and 
Elliott Nugent. William Dieterle 
directed. “The Last Flight” touches 
a new phase of life. It’s uproari- 
ously human sequences are suffused 
with the tragedy which must ac- 
company any true picture dealing 
with any phase of war. 
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PATROL" AND "FINGER POINTS’ 


RICHARD BARTHELMESS BRINGS HIS 
FINEST CHARACTERIZATION TO THE 


TALKING SCREEN IN “LAST FLIGHT” 


Richard Barthelmess, 
Helen Chandler and 


dramatic scene from 
“The Last Flight.” 


—— 
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Star Delights First-Night Crowds In His 
: Latest First National Production 


Now Showing At The Strand 


(Review Featuring the Cast) 
Richard Barthelmess appeared last night as Cary Lock- 


wood, hero of ‘‘The Last Flight’’ and in that unusual role 
won the enthusiastic approval of the large audience at the 


Theatre. 


The star, who has held his own in so many screen por- 
trayals, has never been quite so absolutely the master of a part 


as when he portrays the ex-flier, who 
tries desperately in the days follow- 
ing the Armistice to find excitement 
equal to war days. 

His entry is made.*> a flaming 


ieaegy ral 


as See Rees 5 ieciaremc 
quest for pleasure. Not that 


Last Flight” is a flying picture. It 


“recounts the amazing adventures of |: 


Cary, Broncho Bill Talbot, Shep 
Lambert, Francis the Washout—all 
ex-aces—who are in the same boat— 
hiding the tragedy of their wrecked 
lives by gestures of merriment. 

It is in the hotel room, where they 
are drowning their sorrow, that 
Nikki — flaunting, whimsical, wil- 
ful — abruptly thrusts herself in 
clicking red shoes — which she says 
she wears because they help her to 
walk faster. Nikki they adopt— 
treat with exaggerated gallantry— 
and take with them on their quests 
for thrills. 

It is the coming of an outsider, 
Frink, a meddlesome reporter from 


the States — who brings temporary |} 


tragedy to the group. The buddies 
are compelled to deliver condign 
punishment when Frink tries to 
steal Nikki—but that is the story! 

Brilliantly panoramic are the 
scenes in Paris and in Portugal 
which earry the unique and en- 
thralling story to its unexpected 
climax. i 

Those who support Mr. Barthel- 
mess are John Mack Brown as Bill; 
David Manners as Shep; Ellioot 
Nugent as the Washout; Walter 
Byron as the Outsider—and Helen 
Chandler, remembered for her work 
in “Outward Bound,” as Nikki, the 
irrepressible. 

“The Last Flight” was written by 
John Monk Saunders. The story 
first ran serially in Liberty Magazine 
as “Nikki and Her Ward Birds” and 
later published in novel form as 
“Single Lady.” Mr. Saunders, if 
we remember correctly, also did 
“The Dawn Patrol’ and “The Finger 
Points” for Mr. Barthelmess. 

“The Last Flight” was 
directed by William Dieterle. 


ably 


“Dawn Patrol’ Star Plays 
Ex-Flier In Latest Film 


(Advance Reader) 


Richard Barthelmess who won such |§ 


acclaim in “The Dawn Patrol” comes 
Beet hes se eo a eae 
-. a oe eee next in “The Last 
Flight”, also a First National pro- 
duction. He plays the part of a 
discharged flier, who, with four bud- 
dies and a girl, tries to find excite- 


chard Bartheii:stis! | 
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BOYS WHO 
MISSED THEIR 
RENDEZVOUS 
WITH DEATH ’ 


RICHARD 


BARTHELMESS 


Captain of his own soul — 
commander of your heart in 


in The 
LAST FLIGHT 


DAVID MANNERS 
JOHN MACK BROWN 
HELEN CHANDLER 
ELLIOTT NUGENT 
WALTER BYRON 


A FIRST NATIONAL & 
VITAPHONE PICTURE 
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ment to take the place of war days. 
It is based on John Monk Saunders’ 
best selling novel “Single Lady.” 


| with four buddies and a lovely girl 


Walter Byron Praised 


For Character Work 
In “Last Flight” : 


(Biography July 1, 1931) 


Walter Byron, who plays the part 
of Frink in support of Richard 
Barthelmess in “The Last Flight,” 
the First National production now 
at the Theatre, 
was born in Leicester, England, June 
11, 1899. 

He is the son of George Butler 
and Dulcie Lawrence, both profes- 
sionals, and as a boy toured the Eng- 
lish Provinces with his parents in 
their stock company. His first stage 
appearance was as Little Willie in 
“Hast Lynne”, 

Byron spent four years in France 
with the English army and then re- 
turned to the London stage. In 1928 
he came to Hollywood to play the 
lead opposite Vilma Banky in “The 
Awakening”, and later played op- 
posite Gloria Swanson in her so-far 
unreleased picture, “Queen Ke'ly”. 

One of Byron’s recent pictures for 
Warner Bros. was “The Sacred 
Flame.” Other films are “Not Dam- 
aged,” “Dancers” and “The Reckless 
Hour.” 

Byron is six feet in height, weighs 
one hundred and sixty-five pounds 
and has brown hair and blue eyes. 


John Monk Saunders 
Brings Fame To His 
Own Minnesota Town 


(Biography July 1, 1931) 


John Monk Saunders, author of 
the novel on which First National’s 
“The Last Flight” starring Riehard 
Barthelmess, and now at the ...... 
Theatre, is based, was 


born in Hinckley, Minnesota, on} 
November 22, 1897 ... one year later | 


——ste was destzoyed hy a forset 
fire and his family moved to’ Pine 
City, a niblick shot away .... He 
attended the public schools of Seattle 
and is entitled to wear behind his 
name degrees from the University 


of Washirecton and Oxfoid Univer-) 


sity (Oxford, England). He pro- 
ceeded to his Oxford degree via a 
Rhodes Scholarship... . 

The World War served as an inter- 
lude in this educational process and 


Saunders served as a military avia-| 


tor . . . He abandoned his aerial 
acrobatics after the Armistice was 
signed; <. 

He preferred a year on the editor- 
ial staff of the New York Tribune 
to an English instructorship at an 
Eastern girls’ college and then pre- 
ferred associate editorship of the 
American Magazine to the news- 
paper job... 

Jesse Lasky, who looked with 
favor on Saunders’ story, “Wings,” 
sent him to Hollywood to supervise 
the filming of that pioneer of mo- 
tion picture warfare. . .. He has 
been there ever since, except for 
occasional excursions to Europe... 
Among other pictures he has written 
are “Too Many isses,” “The Shock 
Punch,” “Docks of New York,” 
“The Legion of the Condemned”, 
“The Dawn Patrol” and “The Finger 
Points.” 

He has written articles, stories 
and serials for Liberty, Cosmopoli- 
tan, The American, Vanity Fair, ete. 
. . . He is married to Fay Wray, the 
motion picture star. “Single Lady” 
his first novel, is the basis for “The 
Last Flight.” 


Dick Barthelmess Wins 
New Laurels In Latest 


(Advance Reader) 


“The Last Flight” the First Na- 
tional production starring Richard 
Barthelmess, and coming to the .... 
Theatre, next 
provides the personable star with 
his most dramatic role. He is an 
ex-flier, after the World War, who 


whom the five adopt is trying to 
find action as exciting as soldiering. 
The thriling story is by John Monk 
Saunders who also did the story for 
the last Barthelmess success, “The 
Finger Points.” 


He 
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“TO LIFE’S NEVER 
ENDING THRILLS!” 


Reckless 
adventure! 
Beautiful 
women! 
fancies! 
knew 

where 
would end. 
didn’t 


eare! 


returns with his old fire and 
genius to sear your heart in 


LAST FLIGHT 


Mad 
He 
not 
it 


ELMESS 


with 


DAVID MANNERS 
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David Manners Sec Dieterle, Educated 


Here In Support Of 
“Last Flight” Star 


(Biography July 1, 1931) 
David Manners who plays the part 
of Shep in support of Richard Bar- 
thelmess in “The Last Flight,” the 
First National production now at the 
Theatre was 


born in Halifax, Nova Scotia on 
April 30, 1902. When he was seven 
his parents brought him to New 


York where he attended grammar 
school and Trinity High. He later 
graduated in civil engineering from 
the University of Toronto. 

While in Toronto he became in- 
terested in the Little Theatre Move- 
ment. His first Broadway part was 
in “Dancing Mothers,” others being 
in various Theatre Guild produc- 
tions. His parents insisted that he 
take up a business career and he 
went to London for a New York 
firm dealing in objects of art. 

He became ill, went to Arizona for 
his health and there met and mar- 
ried Suzanne Bushnell. Stopping in 
Hollywood on their way to Honolulu, 
he was offered the part of Raleigh 
in the screen version of “Journey’s 
End.” 

He was Alice White’s leading man 
in “Sweet Mama,’ Under his long 
term First National contract he has 
appeared also in “Truth About 
Youth” and “Kismet.” He also 
played the lead in support of George 
Arliss in “The Millionaire.” 

Mr. Manners is six feet tall, 
weighs one hundred and sixty-nine 
pounds and has green eyes and 
brown hair. He keeps fit by horse- 
back riding and swimming. His 
nobby is writing plays, 


As Carpenter, Wins 
Honor As Director 


(Biography July 1, 1931) 

William Dieterle, the young Ger- 
man, whose remarkable direction of 
“The Last Flight,” the First Na- 
tional feature starring Richard Bar- 
thelmess now at the .............. 
Theatre, has attracted wide atten- 
tion, was born in Rheinpfalz, Ger- 
many, the ninth and last child of 
very poor peasants. 


Although he learned the trade of 
carpenter and glazier as a boy he 
found time to stage the classics in 


a village barn. His parents, against 


his adoption of acting as a profes- 
sion compelled him to take his ex- 
amination as a journeyman. When 


he had satisfactorily finished his 
training he at once embarked on an 
acting career beginning at first in 
small theatres and finally appearing 
in the best theatres of Heidelberg, 
Zurich and Munich, and the Rein- 
hardt in Berlin. 

In 1921 he made his debut in mo- 
tion pictures. In 1926 he began di- 
recting the pictures in which he ap- 
peared and has the distinction of 
giving Marlene Dietrich her first 
screen role. He was signed in Ger- 
many to come to America to direct 
for Warner Bros.-First National, and 
it was his remarkable direction of 
German versions of American pic- 
tures which eventually won for him 
the opportunity to direct Richard 
Barthelmess in “The Last Flight.” 

Dieterle is married to Charlotte 
Hagenbruch, a well-known German 
actress of the Reinhardt school. 
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YOU ARE PLAYING THE BIGGEST 


FIVE DAREDEVILS IN 
SEARCH OF A THRILL! 


They laugh but not for Joy! 


Drink but get no slow! 


Kiss 


but feel no love! From ad- 

venture to adventure—seek- 

ing some new thrill to drown 
the memory of the last! 


Dick as Caty 
o his ship witl 
~48e drinking 4 


RICHARD 


|hit of 
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is down to earth 
in his follow up 


‘The 


LAST 


HELEN CHANDLER 
* as Nikki who put on 
: red shoes to keep 
; pace with the gang! 


DAVID MANNERS 
as Shep, he’d do 
anything for a thrill, 


JOHN MACK BROWN 
ex-football hero who 
threw tame horses and 
tackled wild bulls! 


“4 

- ELLIOTT NUGENT | 

who siested a chim- 

_ watch to keep 
eee awake! : 


Barthelmess And Cast|Dick Does Best Work | Jeweled Turtles Figure In 


Enthusiastic About 
“The Last vast Flight’ f 


(Advance—Plant 5 D 5 Days Before) 


“The Last Flight,” the First Na- 
tional feature starring Richard Bar- 
thelmess, which comes to the 
Theatre 
with unusual pleasure by star and 
cast. 

“No picture in which I have ever 
worked,” said Barthelmess, “called 
forth so much enthusiasm. The play- 
ers virtually pleaded for the parts. 
The role of the girl seemed to be 
something that every actress in Hol- 
lywood wanted to play.” 

The dialogue, written by Saunders, 
is flippant but subtle. The action of 
the five men and a girl who roam 
from Paris bars and eafes to Portu- 
gal in quest of excitement are devil- 
may-care and light-hearted — but 
with an undertone of tragedy. 

The characters were difficult to 
cast. The men finally chosen were 
Johnny Mack Brown, Elliott Nugent, 
Walter Byron and David Manners. 
Helen Chandler is the girl, Nikki— 


who could walk faster in red shoes. 

William Dieterle directed “The 
Last Flight,” with Sid Hickox at 
the camera. The story will be re- 
membered as “Nikki and Her War 
Birds,” which ran in Liberty Maga- 
zine, later published in novel form 
as “Single Lady.” 


Page Four 


next, was made 


In Forty-Sixth Role 
In “The Last Flight” 


(Current—Plant 5th Day) 


Although Richard Barthelmess has 
been continuously in motion pictures 
since the days of “Way Down East” 
he has never had so unusual a role 


as the one he plays in “The Last 
Flight,” the First National produe- 
tion now at the 
Theatre. 


This story, adapted from “Nikki 


and Her War Birds” by John Monk 
Saunders, deals with the experiences 
of four war-torn aviators, who drift 
about from bar to bar in Paris, 
finally joining with a lonesome and 
lovely lady, whose mysterious past 
intrigues them as much as her my- 
sterious present. 


Barthelmess, as the leader of this 
happy-go-lucky band, portrays a 
young man who cannot get over the 
excitement of his wartime experi- 
ences, but is forever seeking thrills 
to take its place. It is the exact 
situation that thousands of war 
veterans found themselves occupy- 
ing at the close of the World War, 
and Barthelmess’ portrayal of is 
character role—the comedy and ro- 
mance—are suffused with the right 
undertone of tragedy. 


Helen Chandler plays the girl who 
could “walk faster in red shoes.” 
John Mack Brown, David Manners, 
Walter Byron and Elliott Nugent 
play the four buddies of the hero. 

William Dieterle, directed. 


“The Last Flight”? Scene 


(Current Reader) 


Two small turtles, their shells 
adorned with rhinestones, play an 
important part in “The Last Flight,” 
the First National feature starring 
Richard Barthelmess, now at the 
Bai sae aes Theatre. The turtles are 
the pets of Nikki, the girl in this 
film version of the John Monk 
Saunders story. It is when Cary, 
played by Barthelmess, mentions the 
great love story of Heloise and 
Abelard, that Nikki finds a name 
for her two turtles and thus causes 
a breach between herself and Cary. 


She Says She Can Walk 
Faster In Red Shoes 


(Current Reader) 

Nikki, the girl in “The Last 
Flight,” the First National produc- 
tion starring Richard Barthelmess 
which is currently playing the .... 
Be Cee gine ee Theatre, wears red 
shoes when walking because “she 
walks faster in red shoes.” This is 
one of the familiar lines from “Nik- 


ki and Her War Birds” by John 
Monk Saunders upon which “The 
Last Flight” is based. Helen Chand- 
ler plays Nikki while Barthelmess is 
seen in the starring role of Cary 
Lockwood, ex-war-flier adrift in 


: Paris after the war. 


RICHARD BARTHELMESS HAS NO FEAR 
OF PICTURE-STEALERS; PRAISES THE 


EXCELLENT CAST 


First National Star To Be Seen 
Theatre In Film By The 


At The 


OF “LAST FLIGHT” 


Next 


Author Of “The Dawn Patrol’’ 


(Short Feature. 
Hollywood, Calif. 
inquired Richard Barthelmess 
the show, isn’t it, if everyone 


Plant in No. 2 Papers Four Days Before Run) 
—‘Steal the picture? What if they do?’’ 


amiably. ‘‘All the better for 
in the cast is swell ”’ 


One screen star thus casyally shattered the ancient credo 
tha tall film luminaries are ‘‘camera hogs’? — unpretty but 


expressive term for much Hollywood 
behavior. Mr. Barthelmess was sub- 
mitting suavely to an interview and 
the topic at the moment was his re- 
cently completed picture, “The Last 
Flight,” adapted by John Monk 
Saunders from his own “Nikki and 
Her War Birds,” a brisk tale of a 
group of post-war misfits trying to 
mend their lives at Paris bars. 
This little coterie of serious 
drinkers is a quartet, if this report- 
er’s memory serves. Each is sketched 
vividly; each is of almost equal im- 
portance to the story: Cary Lock- 
wood, Minnesota farm boy, badly 
burned while bringing down an 
enemy plane; Bill Talbot, once all- 
American fullback, now an ace with 


occupation gone; Francis, “the 
Washout,” restless neurotic; and 
Shep Lambert, ex-gunner, wealthy 


but miserable. In the order named, 
these roles have been assigned to 
Mr. Barthelmess, John Mack Brown, 
Elliott Nugent and David Manners. 


“Healthy competition for any star, 
don’t you agree?” asked Mr. Barthel- 
mess when he had named _ these 
names with gusto. “After all,” he 
pursued, still wearing his slight 
smile, “if a star can’t hold his own 
w'*h other competent actors in the 


seribed a downward curve — “the 


skids are just the place for him.” 


In addition to the four musketeers 
of the martini, there is Nikki her- 
self, the girl with red shoes. She 
drinks too. She doesn’t, however, 
drink so much as the “spent bullets” 
whom she loves and pities. Helen 
Chandler plays this outstanding part. 
Walter Byron has another important 
role. 


Mr. Barthelmess mentioned that 
certain people had said to him: 
“Isn’t it pretty daring on your part, 
putting yourself in this spot—mak- 
ing yourself only one of several 
leading men?” That’s how the mat- 
ter happened to come up. He 
laughed. 

“Why keep on building up the 
legend that every actor is more 
jealous than our old friend, the 
woman scorned?” he continued. “It 
isn’t so. Anyway, I know several 
who aren’t. So far as I can see, 
the only daring thing about ‘The 
Last Flight’ is the yarn itself. It 
doesn’t fit into any of the accepted 
files. There isn’t even war in it— 
except in the first sequence or two. 
What’s more and better, it’s honest. 
A swell story—and I’m delighted I 
could do it.” 


Mr. Barthelmess will be seen at 
pe ee ae Pheatres tes 
next in “The Last Flight,” his 
latest First National starring ve- 
hiele. 


What Can They Do When 
War Thrills Are Over 


(Current Reader) 


A tragi-comedy is the best possi- 
ble description of “The Last Flight,” 
the First National production star- 
ring Richard Barthelmess, the sen- 
sationally successful feature now 
running at the Theatre. 
The light-hearted acceptance of life, 
the resignation to a straight-for-hell- 
existence, the story of ex- -war-fliers, 
who, having gone through the very 
jaws of hell are now asked by peace- 
time conditions to lead quiet, civil 
lives—this is the theme of “The Last 
Flight.” Underneath the banter 
and kidding of the chief characters 
there is the note of tragedy and 
frustration. 


Some Amazing Sights 
You Will Gasp At In 
“The Last Flight’’ 


Though “The Last Flight”? the 
First National picture starring 
Richard Barthelmess, now at the 
Theatre, 
has tears as well as laughs in 


its ‘thrilling story of four ex- 
fliers—and the girl they adopt 
—who go in search of excite- 


ment to drown the monotony of 
ante-war days—it presents such 
a panorama of odd sights as you 
never have met with before. 
You will see turtles with their 
shells studded with rhinestones; 
a Portugese shooting gallery in 
full action; the crash of a flam- 
ing plane; a girl who “walks 
faster in red shoes”; a football 
player who tackles a horse and 
carriage in crowded Paris streets; 
a bull fight; a cemetery as locale 
for a romantic love scene, and 
then some! 
The pl ee — 
yonn Mack Brown, Davia is.an= 
ners, Walter Byron and Elliott 


Nugent. John Monk Saunders 
did the story. William Dieterle 
directed. 


NIKKI 
AND HER 
BOY 
FRIENDS 
ARE ON 
THE 
SCREEN 


AT LAST f 
@ 


Richard 


* rthelmes 


Prien: triumphant 


TteL AST FLIGHT 


DAVID MANNERS 
JOHN MACK BROWN 
HELEN CHANDLER 
ELLIOTT - NUGENT 
WALTER BYRON 


STARTS TONITE 


WARNER 
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STAR NAME IN PICTURES! 


DIFFERENT! MORE INTRIGUING! | Dick Barthelmess Is 
) Due Here Today In 
A GREATER RICHARD =a 


“The Last Flight” 


(Current—Plant 1st Day) 

Manngercr cars 80 een a of the 
Sips Ree atc cepted omy aap Theatre, an- 
e nounces today as the opening date 
for the engagement of Richard Bar- 
‘ thelmess in “The Last Flight,” the 
ee ee First National production, which 
your heart again in B |gives the star his most uniquely ap- 
pealing role. 

He plays the part of Cary Lock- 
wood, an ex-flyer, who, with his 
four rough-neck buddies, and a girl 
—whom the five adopt—ranges from 
Paris to Portugal and back in a 
wild and bibulous attempt to find 
excitement to equal that of the war. 
“The Last Flight” is based on “Nik- 
ki and Her War Birds” which ap- 
peared in Liberty Magazine and was 
later published in novel form as 
“Single Lady.” This is the third 
Barthelmess success done by Mr. 
ie Saunders, the others ee ae 

Dawn Patrol”? and “The inger 
THIS PICTURE BEGENS WHERE THE oe 
“DAWN PATROL” LEFT OFF! IT LAYS Mr, Barthelmess is supported by 
BARE THE HEARTS OF HEROES ON Helen Chandler, as Nikki, the gir 


lk faster in red shoes 
THE ROAD BACK TO LIFE AND ae ae Brave, David Man- 


ners, Walter Byron and Elliot Nu- 
gent. William Dieterle directed. 
“The Last Flight,” while written 
in the vein of comedy has an under- 
tone of tragedy. The romance rings 


true. 


They had their fling at 
death! Now they take 
a fling at life—recklessly 
fearlessly, dangerously! 


RICHARD 


ARTHELMESS! 


in another great hit by the 
author of “The Dawn Patrol.”’ 


| ) NE PICTURE 
A FIRST NATIONAL VITAPHON 
Cut No. 2 Cut 4oc Mat 10c To Play Opposite 


Se ee ® ] 
DIETERLE HAS HIS TROUBLES WITH Dick Barthelmess 


k 
ENGLISH BUT NOT WITH DIRECTION Is A Lucky Brea 
SAYS STAR OF “THE LAST FLIGHT” /s:or ot seen Bee 


s, F 


; aN Fi st 
National 


BS epreeogges 1 
sf agerness to-play 
opposite Richard Bagthelmess in “The 
Last Fi We Pitst National pic- 
ture now les =e 


i (Short Feature for Sunday Pap 
Hollywood, Calif. — Richard Barthelmess is enthusiastic| theatre. 
about First National’s recently imported director, William |explained not by any charm that 


: 4 j * Dick may possess, but by the success 
Dieterle. This Teuton gentleman has just completed his first thai Geeky. atitene Wocwia a. ikea, 


Hollywood assignment, the latest Barthelmess starring vehicle, | after having been his leading woman. 


‘<The Last Flight.’’ It is a Hollywood tradition that a 
picture with Barthelmess is one of 
The picture is an adaptation of 


the best assurances of the beginning 
John Monk Saunders’ widely read of good times. The list of actresses 
story which, in serial form, was 


who have gone immediately from a 
known to Liberty readers as “Nikki Barthelmess film to public favor 
and Her War Birds.” Later it 


gives almost incredible support of 
reached the book stalls as “Single 


the tradition. 

There were the Gishes, Dorothy 
lady.” The author assisted in the and Lilian; then Clarine Seymour, 
staging of dialogue for the film, hav- the pretty Brooklyn girl who died 
ing been engaged when the German 
director frankly confessed his be- 


just when success was almost hers; 
Carol Dempster, Louise Huff, Paul- 
wilderment concerning the English 
(and even the Hollywood) tongue. 


an 


wa wees 


Ufa organization before First Na- 
tional scouts lured him to Holly- 
wood. 


Supporting Mr. Barthelmess in 
“The Last Flight,” now at the .... 
Sita cre hens. anaes Theatre are Helen 
Chandler, John Mack Brown, David 
Manners, Walter Byron and Elliott 
Nugent. 


FLIGHT 


DAVID MANNERS 
JOHN MACK BROWN 
HELEN CHANDLER 
ELLIOTT NUGENT Dikcoicd Be 

WALTER BYRON William Dieterle 


ine Garon, Mary Thurman, Dorothy 
Mackaill, Mary Astor, May Mc- 
Avoy, Madge Evans, Mary Hay, 
Bessie Love, Lois Moran, Dorothy 
Dunbar, Patsy Ruth Miller, Molly 
O’Day, Barbara Kent, Alice Joyce, 
Lina Basquette, Marian Nixon, Bet- 
ty Compson, Lila Lee, Alice Day, 
s;Fay Wray and others. And of that 
{list every girl, with no more than 
two or three exceptions, has known 
movie success after she played with 
Dick Barthelmess., 

Those who support Mr. Barthel- 
mess in “The Last Flight” are 
Helen Chandler, John Mack Brown, 
David Manners, Walter Byron and 
Elliott Nugent. The picture is 
based on the novel “Single Lady” 
by John Monk Saunders. The con- 
tinuity is by Byron Morgan. Wil- 
liam Dieterle directed. 


NIKKI 


Mr. Barthelmess spoke with 
amusement in a recent interview of 
Dieterle’s earnest strivings to cope 
with the Saunders script. This, it 
seems, runs freely to the colloquial. 
Herr Dieterle approached the star 
one day in desperation. To him he 
spoke the dialect equivalent of these 
words (this reporter never having 
mastered Weberfieldian syntax, the 
reader must bear with him): 


“I haff,” said he, “looked every- 
where—in every English dictionary 
—for this word ‘druther” I can- 
not find it. What does it mean?” 


The star was baffled too until he 
glanced down at the script which 
Dieterle held in an entreating hand. 
The line which caused so much dis- 
may to the director read something 
like this: “I’druther see you in hell 
than have you say that.” Instant 
solution of the Dieterle’s difficulty. 


Quite aside from the diversion 
caused by such incidents ag this, 
however, Mr. Barthelmess is an 
admirer of the German director’s 
approach to picture-making. 


“Even though he flounders with 
the language,” said the star last 
week, “that doesn’t stop him for a 
minute. In this first picture he’s 
ne a nearly perfect job.” 

“> was a shining light of the 
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° Monk Saunders story which ran in 

Crash Of F laming Liberty magazine and was later pub- 
ois lished in novel form as “Single 

P lane Opens Vivid Lady.” The author adapted and did 
the dialogue for the screen story. 

Barthelmess Drama Barthelmess is supported by an ex- 

: -ceptional east headed by Helen 
(Advance—Plant 1 Day Before) | Chandler, Johnny Mack Brown, Da- 


‘vid Manners, Elliott Nugent, Walter 


Byron, George Irving, Yola d’Avril 
filmed as the opening scene of “The}and others. William Dieterle di- 


Last Flight” the First National fea-| rected. 
ture starring Richard Barthelmess 
hich= comes tothe’ = =.-4-. 5.42... 
ae a next. Bull F ight Glimpsed In 
Though “The Last Flight” con- Latest Barthelmess Hit 
cerns the adventures of a group of 
ex-war-fliers—and a girl—it is not 


an air story. Only the es to be seen in “The Last Flight,” the 
shots present the air scenes which| First National feature starring Rich- 
are inserted simply to establish and| ard Barthelmess now at the ....... 
motivate the action which takes| Theatre. This setting forms the 
background for one of the surpris- 
ing climaxes of the film version of 
“The Single Lady” by John Monk 


; Saunders. The action takes place 
Fernando Valley while the A. E. F./;,, Lisbon, Portugal, where the lead- 


base hospital set was built on War-| ing characters have gone from Paris. 
ner Bros. ranch near the First Na- Barthelmess is supported by John 
tional studios, Mack Brown, Helen Chandler, David 

“Spent Bullets” is based on “Nik- Manners, Walter Byron and Elliott 
ki and Her War Birds” the John| Nugent. a 


a 


The crash of a flaming plane was 


Alabama Football Man Is 
In Barthelmess Support 


(Current Reader) 
Flashes of a genuine bullfight are 


(Current Reader) 


John Mack Brown, who plays an 
important role in support of Richard 
Barthelmess, First National star, 
in “The Last Flight,” now running 
Btine. oa Theatre, finds him- 
self dnce again an All-American 
football player. In real life he was 
an All-American half-back on the 
University of Alabama team and in 
the Barthelmess story he is an All- 
American full-back on the Montana 
team though no college scenes are 
shown. 


place immediately following the 
Armistice. 


This air scene was done in San 
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Helen Chandler, captivating and 
charming in her performance in 
First National and Vitaphone’s “The 
Last Flight.” Richard Barthelmess 
is the star. 
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Your Angle:— 


The dominating feature of your 


lobby must be Barthelmess. Cut- 
outs of the posters, enlarged colored 
illustrations, drawings, water colors 
and whatever other units you use 
must, if you are to obtain the best 
results, feature Barthelmess. If you 
have several lobby frames to play 
with, utilize the balance for build- 
ing up of the characters. For in- 
stance, in one you can use a large 
head of Helen Chandler with the 
caption “Helen Chandler as Nikki, 
the girl who needed red shoes to 
keep pace with the gang.” Another 
frame can use individual heads of 
the other important players with 
captions taken from one of the three 
column ads in this press sheet. If 
your frame space is limited you can 
group several of the characters in 
one frame. For selling copy on the 
title, use the line “Dick’s follow up 
hit to ‘The Dawn Patrol’ by the 
same author.” 


When you play a Barthelmess picture, yow’re play- 
ing the biggest male attraction in show business. It is 
therefore imperative that you feature Richard Bar- 
thelmess above everything else both in illustration and 
copy. Supplementing the draw of Barthelmess, there 
is a story by John Monk Saunders, author of “The 
Dawn Patrol,” and a great supporting cast! And 
while these angles might be the ONE angle in any other 
picture, they must be relegated to second place with a 
star like Richard Barthelmess. Carry this thought 
throughout your entire campaign. 


Press Sheet Editor 


Are you using 
the special 
set of 


AD STILLS 
$1.00 for set of 10 


“ag, 


| NOW SHOWING 


STRA 


‘ wz 


Shoe Store 
Tie-Up 


In the press and star stills at your 
exchange, you will find several show- 
ing Helen Chandler and her ward- 
robe of shoes. One still in particular 
is especially unusual inasmuch as it 
contains probably a hundred shoes. 
This still would make excellent win- 
dow trim for a shoe store and should 
be the means of a nice window dis- 
play with proper theatre billing and 
captions. Cut-out heads of Barthel- 
mess and Helen Chandler should 
augment the display. 


Enlarge Press 
Sheet Ads 


Many exhibitors h é)t pe re 
press sheet ads to oh badon oo 
lobby display use. For a small cost, 
you can have them phetostatad 0 
any size that meets your require- 
ments and use them either in your 
lobby frames or on the sidewalk in 
easel form. Of course, if you use 
the latter method, it will be neces- 
sary to have them mounted on heavy 
cardboard. Several showmen have 
standard frames designed especially 
for this use and have adopted ldvoe. 
press sheet ads as part a : 

campaign. If-yvo. have no 

~ Method of advray 


Barthelmess’ 


C 


reo") 


vita “your lecak news- 
r a contest to find 
ble of Richard Bar- 
fe are hundreds of 


nw Who, thinly they look 
Bugh-Digk,” tl 

r~“Digk,” plus the 

Pare v ry anxious to 


have their picture in the paper. 

Offer prizes—cash and tickets— 
to the person or persons who most 
closely resemble the star of “The 
Last Flight.” Your loeal newspaper 
editor, yourself and a prominent 
photographer or artist should be 
named judges. The photographer 
angle is a natural one for a tie-up. 
He can offer a reduced price to 
people who present a theatre ticket 
stub. This reduction, of course, is 
in return for any co-operation you 
can give him in the way of trailer 
announcements of the contest and 
lobby advertising. 

All in all, the “Barthelmess 
Double” contest is easy to put on 
and is bound to bring excellent re- 
sults. 


orth. Be 
the name 


_ His follow-up hit to 
-. *The Dawn Patrol” 


RICHARD 


ae 8 


a 


- Trailers 


It is of the utmost importance 
that the message you give to your 
patrons through screen advertising 
by trailers be in keeping with the 
distinction and production value of 


the feature itself. Only the trailer 
that is sold by your local First Na- 
tional exchange will live up to the 
above standards. It is not only a 
piece of entertainment, but is equally 
as compelling from an advertising 
point of view. If you are not using 
the regular First National trailer 
service, you are missing one of the 


most imp isnrge 7+ 
ever put at your disposal p info 
the exchange and look ¥ § Wh 


LE, 
Last Flight” trailer. It’s great!A_/} 


VITAPHONE HIT 


FIRST NATIONAL 
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THE CAST 


CARY LOCKWOOD RICHARD BARTHELMESS 


Country boy from Minnesota, educated at Oxford, burned in 
crashing plane just before the Armistice—bewildered and 
seeking forgetfulness in dissipation. 


Searchlight 


on Marquee 


If you can borrow a_ powerful 
searchlight from a local flying field, 
put it on top of your marquee or on 
the roof of your theatre and shine 

it into the sky. As “The Last 
JOHN MACK BROWN Flight” is not as out-and-out air- 
plane picture, the searchlight gag 
fits excellently into the scheme of 
things. Have it lighted at night and 
have an operator there to see that 
it revolves. 


BILL TALBOT HN 1 
Big boy from Montana, known to his buddies as Broncho— 


war record a mile long—recklessness gets them in a jam 
in after-war Paris. 


NIKKI HELEN CHANDLER 
Mysterious and lovely girl who says she can walk. faster in 
red shoes—adopted and protected by the buddies—loved 
by one of them. 


SHEP LAMBERT DAVID MANNERS 


Ex-gunner of the air forces—well-to-do but caring nothing 
for money but what it can buy of excitement to make him 
forget life’s tragedy. 


FRANCIS ELLIOTT NUGENT 


j i —brought 
Physically weak—once best shot in the squadron 
soar nadie enemy planes—lost nerve when his team-mate 
was killed—nick-named The Washout. 


FRINK WALTER BYRON 


The civilian outsider —- meddlesome correspondent. for an 
American paper. Tries to steal Nikki. 


€ 
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Turtles Again! 


A Stunt You Cannot Overlook 


Several years ago, an alert showman thought 
of an unusual stunt to exploit another Barthel- 
mess hit, “Tol’able David.” Since then, sey- 
eral other showmen have used the same stunt 
on various pictures, but it has never tied-in to 
better advantage than with “The Last Flight.” 

The stunt consists of painting the letter of 
the title of the picture on the backs of small 
turtles and putting them in the window of a 
prominent store. The turtles, naturally, walk 
around in the space allotted to them. A card 
in the window announces that as soon as they 
get in the correct rotation of letters, the first 
twenty-five persons to notice it will get one 
ticket each from the cashier of the store to 
see the picture at your theatre. 

In “The Last F light,” the stunt would work 
as follows:— | 

First, buy six turtles from a local store. 
Paint the letter F on the first, L on the second; 
I on the third; G on the fourth; H on the fifth 
and T on the sixth. Arrange with a promi- 


nent store to put these turtles in the window, 
suitably arranged with sand, a dish of water 
screen. 


and a small 


A ecard in the window 
reads :— 


WATCH THESE TURTLES 
as soon as they form the word 
“FLIGHT,” go inside and tell 
the cashier who will give you 
a free ticket to see 


RICHARD BARTHELMESS 
in 
“THE LAST FLIGHT” 
- at the 
STRAND 


_ play a prominent part in the : 
Stim. 
them to supplement the display. Use also 
other stills from the picture. 

It might be well to note that restaurants go 
for this stunt in a big way, although it works 
equally as well in any ot :er kind ot store. The 
crowds that will watch these turtles will more 
than repay him for any inconvenience to which 
he has been put. As a selling stunt for “The 
Last Flight,” it cannot be beaten. 

Don’t give this stunt to any store, but select 
the one which will do you the most good and 
draw the biggest crowds. 

It’s a natural! 


CATCHLINES 


BARTHELMESS AT HIS BRILLIANT BEST! 
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POINTS” WRITES BARTHELMESS 
“THE LAST FLIGHT” 


ES *% k ote 


GLITTERING SEMI-TRAGIC ROMANCE OF 
NIKKI AND HER BOY FRIENDS 


f. 
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*m are in your local exchange. os. _ 
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AUTHOR OF “DAWN PATROL” AND “THE FINGER 


SPARKLING AS CHAMPAGNE! MANY COLORED 


LAST 


METROPOLITAN Y 
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AS A COCKTAIL! WILD ROMANCE OF 
FOUR MEN AND A GIRL 


2 2 * * 


GIRL UNFOLDS 


PORTUGAL! 
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IMAGINATION 


THE MADCAP STORY OF FOUR EX-ACES rk oe 
GORGEOUS PANORAMA 
OF PARIS AND OLD 


“THE LAST FLIGHT”! 
IT WILL GIVE YOUR 


ITS 


HIGHEST — MOST 
THRILLING FLIGHT! 


E EXPLOITATION 


DEAS FOR SURE-FIRE CAMPAIGN 
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RICHARD 


ARTHELMESS| 


Ge LAST FLIGHT 


Photograph of Barthelmess 
in black. Red copy on light 
ereen background. Varying 
shades of purple at left. Yel- 
low semi-circle at bottom with 
blue, red and dark purple let- 
tering. 
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FLIGHT 
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Love scene in red. (have the 
print tinted). Stills in black. 
Richard Barthelmess lettered in 
white on a deep blue back- 
eround. Title and billing in 
red. All decorations in orange! 


DICK IS EVERY MOTHER’S SON 


By Carlisle Jones 


(Interview With Dick Barthelmess. 


Plant in Sunday Paper Week 


Before Coming of “The Last Flight” to Your Theatre) 
Hollywood, Calif—Dick Barthelmess is not the answer to a 


maiden’s prayer. 


He knows that. 


Even Wallace Beery gets 


| atleast, I ar 


USE THESE SUGGESTIONS FOR LOBBY CARDS 


RICHARD 


BARTHELMESS 
He LAST FLIGHT 


LAST HIS * 
GREATEST! 


RICHARD 


BARTHELMESS* 


Ghe LAST FLIGHT 


Love scene in black. Back- 
eround in light blue with deep 


blue decorations. Richard Bar- 
thelmess in white with orange 
outline. Title in orange with 
white outline, balance of copy 
in yellow. 


ways tried to vary the roles I played, 
but, in ‘The Finger Points’ I for 
the first time played a part that I 
knew would be a definite shock to 
many kindly people. 

“T am not going to play heavy 
roles,” he remarked, “even though 
William Powell has proved that it is 
possible to make sympathetic heavies 
Neith 
play any out an 


oing to 
draw 
esent 


popular. 


the line there. 


grown boyish chagpa 
believes in ever * 


him famous, but not so wide that 
it erimimates him altogether from 
the affections of the people who have 
been mothering nim in imagination 
for a decade. 

He has no desire to affront his 
friends among the fans but he no 
longer wants to be known as the 
boy who could do no wrong. “I 
think ‘Patent Leather Kid’ was my 
first wayward step,” he smiled in 
recollection. 

The star. believes, however, that 
the public has changed in its tastes 
for entertainment even more radical- 
ly than he has changed his type of 
role. He is convinced that talk- 
ing pictures are better pictures than 
silent ones were or could have ever 
been, but that they have brought 
the audiences to a point of sophis- 


tication never dreamed possible 
just a few years ago. 

Perhaps mother love for sereen 
stars is more lasting than puppy 
love. Even though John Gilbert and 
Buddy Rogers get more romantic 


fan mail. Barthelmess gets an 
average of six thousand letters 
monthly. He is still first in the 


hearts of the mothers. 
Not only the mothers, but the 


more ‘‘mash’’ notes in his fan mail than Dick does. What |*#thers, the daughters and sons, and 
Barthelmess has come to be in pictures is every mother’s son. 
When he hangs his head and looks down at his nose, a million | wood of “The Last Flight,” the Firat 
mothers want to let him ery on their bosoms! 


He knows that, too, being a 
thoroughly intelligent young man, 
capable of analyzing the reasons 
for his success, and so, figuratively 
speaking, he held his breath pend- 
ing the response to one of his latest 
Be- 
cause in that picture Barthelmess 
goes black 
mothers were more or less certain 
to be mightily upset. 

As a matter of fact the fan 
mothers have been having difficulties 
with their favorite screen son for 
In “Dawn Patrol” 


pictures, “The Finger Points.” 


sheep and a _ million 


some little time. 


he got drunk. In “The Lash” he 
became an outlaw. But it was an 
excusable wild oat under trying cir- 
cumstances in one, and he redeemed 
himself by dying a heroic death, and 
in the other he was a kindly outlaw 
did oppressed 
people. 


who right by an 


“‘“Hyeryone thinks I’m kind to 
and fond of my 
mother,” Barthelmess admits. “As 
a matter of fact I am, but it seemed 
to me time that we stopped bragging. 
about it on the sereen. I have al- 


dumb animals 


all the millionfold balance of fan- 
dom will like him as the Cary Lock- 


National picture in which he ap- 
Heats ats thes oe Theatre 
next. 

He plays the part of an ex-flier, 
after the Armistice, who, with four 
roughneck buddies, and a lovely girl 
—whom the five adopt—scours Paris 
and farther places for something 
which will give them the excitement 
of war days. 

The fascinating tragi-comedy was 
written by John Monk Saunders who 
wrote “The Dawn Patrol” and “The 
Finger Points” — a story vastly dif- 
ferent. Those featured in his sup- 
port are Helen Chandler, as the girl 
who could “walk faster in red shoes” 
—John Mack Brown, David Man- 
ners, Walter Byron and _ Elliott 
Nugent. William Dieterle directed. 


Illustration in black. Light 
blue panel at top with red let- 
tering. Lettering at bottom in 
yellow and blue on black back- 
ground. Copy in orange. You 
ean work up heads in poster 
style of coloring. 


COLORTONE 


EFFECT 


EFFECT SLIDE 


makes your screen presentation 
artistic and colorful. 


4 x 5 Colored positive 
Set (positive and neg.) 3.00 


34% x4Colored positive. 1.50 
Set (positive and neg.) 2.25 


Order by Number from 


NATIONAL STUDIOS, INC. 
226 W. 56th St., N. Y. 
Number N-86 


Be sure to specify size. 


BOOK TIE-UP 
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The above illustration shows to 


what extent Grossett and Dunlap have 


gone to make the cover of the photo- 
play edition of ‘‘The Last Flight” a 


real sales-piece for the picture. Every 


window you get is another ad for your 


show. 


Grossett and Dunlap advance 


men have paved the way. Get together 


with your local book store and make 


your tie-up reciprocal! 


information, 


Jenkins, at 


contact 


For further 
Mr. 


Samuel 


GROSSETT AND DUNLAP 
1140 Broadway, New York Citv 


— 
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THERE'S A CAST THAT'S WORTHY 


FROM THE GAY CAFES OF PARIS 
TO THE BULL-RING OF LISBON! 


Lost souls caught 
in the maddening 
whirl-wind of life! 
Seeking new ad- 
ventures to forget 


the old! 


by John Monk es 


Saunders author 
of “Dawn Patrol.” 


FLI 
Y 


A FIRST NATIONAL 
& VITAPHONE HIT 
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You loved our Dick 
as captain of 
Dawn Patrol.” Now 


_BAVID MANNERS 
JOHN MACK BROWN 


ELLIOTT NUGENT 
WALTER BYRON 


“The 


with all these sereen 


_faveries 


Helen Chandler Charms As /|Barthelmess Re-Hires Own 


Nikki In “Last Flight’ 


(Current Reader) 

Helen Chandler, new leading lady 
playing opposite Richard Barthel- 
mess, First National star of “The 
Last Flight,’ now playing at the 
Theatre, 
introduces what may become a new 
fad in this film. In one of the most 
amusing scenes, in the role of Nikki, 
Miss Chandler is seen having her 
toenails painted by a little Chinese 
girl. Just why she does this, Nikki 
never knows. Her only explanation, 


a classic one in the story for many 
odd things, is that “it seemed like 
a good idea at the time.” 


Old Yacht For Rest Cure 


(Advance Reader) 


Before beginning the strenuous 
business of filming “The Last 


Flight,” the First National produc- 
tion which comes to the ........... 
Dhentre ss: Bae es, next, Richard 
Barthelmess prevailed on the pur- 
chaser of his old yacht “Pegasus”, 
to let him have one more cruise. He 
returned to the Burbank Studios 
properly tanned and invigorated to 
make the picture which is claimed to 
be the most thrilling of his career. 
He plays the part of an ex-flier in 
search of excitement after the Arm- 
istice, roving Paris with four bud- 
dies and a tantalizing girl, who says 
she can “walk faster in red shoes.” 


“ 


Mother’s Friend Steers Dick 
Barthelmess Into Films 


(Advance Reader) 


Richard Barthelmess, who comes 
to the 
Be Gie eee next in “The Last 
Flight,” the First National produc- 
tion, meant to be a newspaper re- 
porter. It was his mother’s friend, 
Alla Nazimova, who saw in him the 
right type for a certain role in her 
starring picture, “War Brides.” “The 
Last Flight” presents him as an ex- 
flier seeking excitement in gay Paris- 
ian haunts—with four buddies and a 
girl—in the days following the Arm- 
istice. Helen Chandler is the girl, 
the four leading men are John Monk 
Brown, David Manners, Walter By- 
ron and Elliott Nugent. William 
Dieterle directed. 


Be Sure To Use The “Turtle” Stunt 


As Outlined On Page 6 of This 
Press Sheet! 


four out of every ten v- 


RICHARD BARTHELMESS HAS WORN 
MILITARY UNIFORM OF THIRTEEN 
COUNTRIES DURING FILM CAREER 


Star Wears Flier’s Garb in Early Scenes Of 
“The Last Flight,’”’ First National Produc- 
tion, Now At Strand Theatre 


(Short Feature for No. 


1 Paper on Third Day) 


Hollywood, Calif—Exactly twelve times during his screen 
eareer has Richard Barthelmess been starred if pictures which 
required him to don the military uniform of some nation. Some- 
times he has been a doughboy or officer of Uncle Sam, though he 
has also worn the resplendent regalia of a prince of a fantastic 
Graustark-like principality; the habiliments of a young Dutch 
soldier of fortune in Merrie England of the seventeenth century ; 
a British officer, and a French poilu. 


Now for the thirteenth time, Dick 
is assigned to a role that will again 
put him into a uniform. The number 
doesn’t mean much to him, for he is 
unsuperstitious by nature, and 
accords the number 13 as much or 
a little consideration as any other 
unit in the numerical system. Be- 
sides, he reasons that if he had let 
himself be bothered by the univer- 
sally suspected number, he might 
have quit being a star long ago; 
when his thirteenth starring picture 
was reached, for example. 

“The Last Flight” is the title of 
the First National picture which will 
show him again in uniform. The 
picture, incidentally, will constitute 
his thirty-fourth starring picture— 
the forty-sixth he has made. It is 
based on the John Monk Saunders 
story which ran serially in Liberty 
Magazine as “Nikki and Her War 
Birds,” and which was subsequently 
published in book form as “Single 
Lady.” 

With thirty-four starring pictures 
to his credit in twelve years as a 
sereen figure in thirteen of which 
he is seen as doughboy, poilu, cadet, 
officer or prince, Barthelmess’ per- 
centage of thirty-eight percent for 


he has been seen as an officer or 
private of some army or navy. 

In his first screen appearance, he 
began his cinemesque  soldiering. 
This was “War Brides” in which he 


‘Supported Aila Nazimova, who, let 


it be mentioned in passing, is re- 
sponsible for Dick’s adoption of the 
career of actor, since she brought 
him to the stage when he was con- 
sidering newspaper work as a career. 

This was followed by a series of 
pictures, all of variegated costume 
but unmilitary. With “Sonny” he 
was a fighting man—in strict truth 
he was two fighting men, since he 
played the dual role of an A.E.F. 
officer and his doughboy buddy. 

Barthelmess momentarily forsook 
the uniform of Unele Sam for his 
work in “The Fighting Blade.” Here 
movie fans saw him in Merrie Eng- 
land of the Cromwellian days, as 
a young Dutch soldier of fortune, 
clad in breastplate of steel, halberd, 
sword, and all the military trappings 
of the day. 

Next, his allegiance returned to 
our shores. In “Shore Leave” Dick 
was a gob. And, for opulent con- 
trast, his succeeding picture , was 
“Just Suppose,” in which he wore 
the scarlet regalia of a prince in an 
imaginary country like Ruritania. 

“Ransom’s Folly” a Richrd Hard- 
ing Davis yarn concerning a Western 
army post, disclosed Dick as a U.S.A. 
lieutenant in the old frontier days. 

He has also appeared in pictures 
as a British officer on foreign service 
in Egypt; as a Pershing doughboy; 
a French infantryman; and in “The 
Dawn Patrol,” the epic of the war in 
which he won such brilliant honors, 
he was the embittered British officer, 
Captain Courtney, forced to watch 
mere schoolboys fly to death against 
the superior German air forces. 

Barthelmess, it would seem, rather 
expects to have pictures with roles 
showing him as a fighter. He 
naturally welcomes the relief of 
alternating in pictures in which he 
moves freely as a civilian. But even 
in this type of picture, he has occa- 
sionally had to wear clothes out of 
the ordinary. Quite recently, in 
“The Lash,” he swaggered about in 
the. vaquero outfit of a Mexicano of 
old California days; and before that, 
in “Son of the Gods,” he made a 


@ 


Program Reader 


Richard 
Barthel 


Cut No. 15 
Cut 15¢ Mat 5c 


though he alternated with the street 
wear of modern days. 

“The Last Flight,” as the high- 
strung airman unable to let down 
from the tension of war days, he 
and four boon companions pursue a 
spectacular career through Paris 
bars, Portugese taverns and Spanish 
bullrings. They pursue pleasure 
hectically, with a strange girl, 
Nikki, keeping uv with thair -* 


With its we ackgrounds ana 
unusual situations, it is said to afford 
Barthelmess exceptional opportuni- 
ties for acting. Barthelmess is sup- 
ported in “The Last Flight” by 
Helen Chandler, John Mack Brown. 
David Manners, Walter Byron and 
Elliott Nugent. William Dieterle 
directed. Now at the 
Theatre. 


Bal Tabarin Is Scene 


Of Fantastic Foolery 
In “The Last Flight” 


(Advance—Plant 4 Days Before) 


The celebrated Bal Tabarin of 
Paris was transplanted with the aid 
of movie magicians to the First Na- 
tional lot in Burbank for the filming 
of “The Last Flight” starring Rich- 
ard Barthelmess—which comes to the 
Sol ee ee Theatre 
next. 

The Tabarin, best known of all 
music-halls is locale for an important 
sequence of this romantic tale of 
ex-war-fliers adrift in Paris after 
the war. Like a fairyland, with 
garlands, colored lights, flags, sus- 
pended hoops loaded with souvenirs, 
huge black cats, donkeys and pigs, 
and reflecting mirrors wreathed in 
flowers, it is seen through a maze of 
serpentine ribbons thrown from bal- 
conies on the dancing girls below 
who do the French quadrille or can- 
can of Mabille fame, wearing im- 
mense picture hats, lace lingerie and 
white satin gowns, each arranged 
with a wire hoop which they turn 
and throw over them as they do a 
high kick, frequently knocking off 
the hat of some over-curious gentle- 
man. 

The Bal Tabarin sequence is but 
one of the many gorgeous scenes in 
“The Last Flight.” Others are in 
Montmarte, on the Sud Express, the 
bullring at Lisbon, Portugal and the 
Market Place. - William Dieterle di- 
rected. The cast includes Helen 
Chandler, Johnny Mack Brown, El- 
liott Nugent, Walter Byron, David 
Manners, Yola D’Avril, George Ir- 
ving and others. The story is from 
“Nikki and Her War Birds”—novel- 
ized as “Single Lady”’—by John 


vivid figure in a mandarin robe, Monk Saunders. 


- * 


be 


OF PLENTY OF PLUGGING! 


RICHARD 
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Mollycoddle Heroes 
Gone, Says Man Who 
Made “Last Flight” 


Dieterle Who Directed Dick 
Barthelmess in “‘The Last 
Flight”? Explains Why 


(Advance—Plant Three Days Before) 


Movie audiences have brought 
about a new tradition in heroes, 
heroines and other characters, ac- 
cording to William Dieterle, director 

of “The Last Flight,” the First Na- 
tional picture starring Richard Bar- 
thelmess which comes to the 
Theatre 

“T don’t know whether to attri- 
bute the change to the World War,” 
Dieterle says. “Of course everyone 
claims that the movie audience of 
today is ten times more sophisticated 
than it was before the war, but ’m 
not interested in what caused the 
new idea of human heroes and hero- 
ines and villains. I am interested in 
supplying what the public wants 
and at the same time creating a de- 
mand for what the public will want 
more of. 

“The man and woman and even the 
child of today doesn’t believe that 
a hero can do no wrong. The taste 
for treacle has passed. Maybe it 
will return some time, but for the 
present at least you will see that 
the movie hero can have his lapses 
and that the villain isn’t entirely 


bad Even the modern heroine can 
™ arfaat In har behav." 


_ “This has helped stories a great 
deal. If a movie fan knows that 
the hero isn’t going to be the tradi- 
tional, blameless hero, he knows that 
there is a chance for a more elastic, 
more interesting plot and characteri- 
zation. In “The Last Flight” for 

~~-instanee, the star is an ex-flier, who, 
with four roughneck buddies and a 
girl—whom the five adopt—is scour- 
ing Paris to find excitement to equal 
that of war days. Not an orthodox 
hero, but an universally appealing 
one.” 

In support of Barthelmess are 
Helen Chandler, John Mack Brown, 
David Manners, Walter Byron and 
Elliott Nugent. John Monk Saunders 
wrote the story. 


Barthelmess Stars Here In 
After-War Tragi-Comedy 


(Current Reader) 


“The Last Flight,” the niewest 
Richard Barthelmess starring ve- 
hicle produced by First National and 
now attracting large crowds to the 
Theatre, is the 
first story to deal with the problems 
of the soldier after his business of 
fighting is ended. It concerns the 
adventures of several ex-war-fliers, 
who, having gone through the hell 
of war, suddenly find themselves, 
faced by peace and civil life, to 
which they cannot acclimatize them- 
selves. It is an unusual theme un- 
usually treated by the author, John 
Monk Saunders, the star Richard 
Barthelmess and the director, Wil- 
liam Dieterle. 


bor Am 


{Girls Envy Nikki Her 


Amazing Wardrobe 
In ‘The Last Flight’ 


(Current—Plant Third Day) 


The costuming of the fastidious 
and fascinating Nikki, created by 
John Monk Saunders, was an ex- 
jpensive item in the production of 
“The Last Flight,” the First Na- 
tional production starring Richard 
Barthelmess, now at the 
De sciet hae ae Theatre. 


The girl is familiar to readers of 
“Nikki and Her War Birds”, which 
ran in Liberty Magazine and was 


published later 
“Single Lady”. 
perfumes, lingerie, shoes and dresses 


in book form as 
Her lavish tastes in 


made the cost mount. 

in Nikki’s 
apartment, there were used one hun- 
dred and forty-eight bottles of rare 


perfumes, ninety-four pairs. of 
shoes and slippers, forty-five street 


In one scene alone, 


-| dresses, eighteen evening gowns and 


twenty-six hats. The supply availa- 
ble in the wardrobe departments 
would not do because authenticity, 
up-to-dateness, and smartness was es- 
sential. As a consequence some of 
the most fashionable shops in Holly- 
wood were ransacked to supply de- 
mands of the dainty lady who 
“could walk faster in red shoes.” 


“The Last Flight’ presents Bar- 
thelmess as an _ ex-war-flier, who, 
with his. four buddies, finds the prob- 
lem of readjustment immediately 
following the war one of great and 
tragic moment. 


The star is supported by Helen 
Chandler, John Mack Brown, David 
Manners, Iter Byron, Elliott Nu- 
j d‘Avril 


Barthelmess Film, 
**Last Flight’? 


“The Last Flight,” the First 
National picture starring Dick 
Barthelmess and now at the ___ 
ee ers gig a Theatre, is re- 
markable for many things but 
especially for the fact that star, 
players, director, author and 
many of the crew are university 
men. A partial roster follows: 


Richard Barthelmess, star, Trinity 
College, Hartford, Conn. 

John Mack Brown, player, Univer. 
sity of Alabama 

David Manners, player, University 
of Toronto, Canada 

Walter Byron, player, St. Williams, 
Yorkshire, England 

Elliott Nugent, player, Ohio State 
University, Columbus, Ohio 

William Dieterle, Director—Heidel- 
berg, Germany 

John Monk Saunders, Author, Ox- 
ford University, England 

Joseph Henry Steele, Publicity Di- 
rector, University of Pennsylvania 

Joseph Kane, Sound Expert, Notre 
Dame University, Ind. 

Sidney Hickox, Chief Cameraman, 
Penn State 

Lou Marlowe, Crew, University of 
So. Calif. 

Dick Trovers, Crew, University of 
California 

Hal McChesney, Crew, Leland Stan- 
ford University 

Peter Lashes, Crew, Utah and Neva- 
de State 


Helen Chandler who plays the 
part of Nikki—the girl the four 
ex-fliers adopt and carry with 
them on their exciting adventures 
—has been on the stage since 
the age of eight, and was educa- 
ted by private tutors. 


The 


AST FLIGHT 


is DEDICATED 


To live heroes whose souls are 
dead! Flower of America’s man- 
hood trained for death — they 
must be reborn to face Life! 


THE LAST FLIGHT—Duds! Spent 
bullets in a last fling—a wild aban- 
don, from the gay cafes of Paris to 
the bull-ring of Lisbon! Testing life 
from wine glass brim—tasting love 
from painted lips—forcing their 
hearts to laugh and play at a 
pace that kills! 


q 


q 


Fight—victory—glory—then what? 
Hereisa living, breathing document 
laying bare the hearts of heroes on 
their way back! It’s different! It’s 
vivid! 


q 


It’s reality ! 


Richard 


arthelmess 


Lauded to the skies in the “Dawn 
Patrol’—he’s down to earth again 
in another great role—another bril- 
lian. triumph! © 
with he great supporting cast 
DAVID MANNERS — JOHN MACK BROWN 
HELEN CHANDLER — WALTER BYRON 
 » ~~ ELLIOT NUGENT 


TRAND 


Dy. 


IT 


A FIRST NATIONAL & VITAPHONE DRAMATIC HIT! 
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Four Ex-Fliers And A | Famous Bullfighters 
Girl Seek Thrills In | Support Barthelmess 
Dick Barthelmess Hit) In “The Last Flight” 


(Advance—Plant 2 Days Before) (Current—Plant 4th Day) 


“The Last Flight,” the First Na- 
tional feature starring Richard Bar- 
thelmess which comes to the 


Three famous bull-fighters appear 
in “The Last Flight” the First Na- 
tional production starring Richard 
Barthelmess which is now at the ... 
Theatre. 


They are Rodolfo Galante, Dante 
Orgoloni and Rod de Medici — the 
latter a descendant of the famous 
Medicis of Italy and a nephew of the 
Baron Ribeira de Sabrosa. The cos- 
tumes worn by these three men are 


next, 
is the first motion picture dealing 
with the after-war psychology of 
flying men. 

The four buddies in the story are 
ex-aviators who have faced death 
a thousand times. Their nerves are 
shattered and they have become brit- 
tle fragments of humanity. Their 
problem is re-adjustment to peace- 
time conditions. They are hopeless 
misfits in the scheme of things and 


Neh eee 67s. ke SERIE UAE Se oe ONS Cee we mneier ee ieiee 


valued at three hundred dollars each || 


lack. sympathy with normal people 
leading normal lives. 


This group adopts a girl who be- 
comes the unifying force in their 
turbulent lives. From Paris to Lis- 
bon they rush—along the path of de- 
struction, alway surcharged with 
liquor and a desire for thrills, They 
go their way madly, doing what they 
wish only because it appears to be 
a good idea at the time. 

Richard Barthelmess gives his fin- 
est characterizations in “The Last 
Flight.” His support includes Helen 


RICHARD 


& 


Chandler, Johnny Mack Brown, 
David Manners, Elliott Nugent, 
Walter Byron and others. 


William 
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Dieterle di-ected. 


d‘Avril as Kiss-Me-Quick. 
Dieterle directed. 


being made of solid gold and silver 
braid. 


“The Last Flight” matadors took 
part in the Lisbon, Portugal sequence 
in which some of the most spectacular 
and thrilling action of the story takes 
place. The story is based on the origin- 
al “Nikki and Her War Birds” by 
John Monk Saunders who also wrote 
the screen story and dialogue. 


Barthelmess plays the starring role 
of Cary Lockwood, ex-aviator with 
Helen Chandler as Nikki, Johnny 
Mack Brown as Bill, David Manners 
as Shep, Walter Byron as Frink, 
Elliott Nugent as Francis and Yola 
William 


Paris Grave and Gay Sees 
Barthelmess’ “‘Last Flight” 


(Current Story) 

The famed cemetery of Pere 
Lachaise in Paris forms one of the 
most romantic and interesting back- 
grounds in “The Last Flight,” the 
First National production starring 
Richard Barthelmess now at the 
See Theatre. Barthelmess 
was particularly interested in this 
setting because of his own fondness 
for visiting this historic burial place 
of immortals when in Paris. The 
Bal Tabarin, is a place of different 
hue, which is to be seen in “The 
Last Flight” and which Barthelmess 
always goes to see when across the 
Atlantic. 


Barthelmess Supported By 
All The Leading Ladies 


(Advance Reader) 
Helen Chandler was chosen by 


| Richard Barthelmess for his leading 


lady in “The Last Flight,”.the First 
National production, which comes to 
GHOs i gee Theatre 
next. Almost all who have appeared 
with Barthelmess have won screen 
fame. Among them are the Gish 
sisters, Carol Dempster, Louise Huff, 
Pauline Garon, Mary Thurman, 
Dorothy Mackaill, Mary Astor, May 
McAvoy, Madge Evans, Mary Hay, 
Bessie Love, Lois Moran, Dorothy 
Dunbar, Patsy Ruth Miller, Molly 
O’Day, Barbara Kent, Alice Joyce, 
Lina Basquette, Marian Nixon, Betty 
Compson, Lila Lee, Alice Day and 
Fay Wray. “The Last Flight” was 
directed by William Dieterle. 


Dick Unmoved by 13 Roles 
Requiring Military Togs 


(Advance Reader) 


paNaticral - -oduction, is not 
ers 
Sa VWEURAGU gL Wiis 
/ in it he is required for 
enth time to don a mili- 
brm. He has been dough- 
officer in khaki; worn the 
regalia of a prince in a 
arkK-like dominion; donned the 
fantastic garb of a 17th Century 
Dutch soldier of fortune; a sailor; 
a British officer; a French poilu— 
and in the first scenes of “The Last 
Flight” he wears the garb of a 
flier. Incidentally, “The Last 
Flight” offers him his most dramatic 
role. 


Barthelmess Takes His 
Small Daughter To Beach 


(Advance Reader) 

Richard Barthelmess, who may be 
RAO Be WO oe es ee 
Theatre next, in 
“The Last Flight,” a First National 
picture, recently took his small 
daughter, Mary Hay Barthelmess, to 
his home at Malibu Beach, where he, 
the little girl and Mrs. Barthelmess 
will spend the summer. Over the 
past week-end he took Mary for her 
first cruise of this year aboard the 
yacht Pegasus. This is the auxiliary 
schooner which he once owned and 
which he still uses whenever he 
wishes to, by arrangement with the 
present owner. His next picture for 


First National does not go into pro- 
duction until the early fall. 


The Whole Town 
Is Wild About 


in GWE 
LAST FLIGHT 
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DAVID MANNERS 
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A First National Vitaphone Hit 
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DICK BARTHELMESS SUCCESSOR 


DICK BARTHELMESS—AN IMPRESSION 


By Joseph Henry Steele 


(Human Interest Story. Plant in No. 1 Paper Two Days 
Before Run Begins or as Sunday Feature) 
. Hollywood, Calif—The living room of the Richard Barthel- 
mess suite at First National Studios. 


Cream curtains, arrested by possessive rods, floating in a 


vagrant breeze. 
the walls. . 


A phalanx of celebrities looking down from 
David Wark Griffith in a high-ecrowned felt hat. A 


seribbled autograph: “To Richard the Great—Old times and new— 
D. W.—his mark $”. . Precious mementoes of ‘‘Tol’able David.”’ 


The rifle and powder horn. . .A Ralph Barton Caricature and 


a Royal Stowell pastelle. 


Cool and lazy views of the yacht 
Pegasus .. . “Patent Leather Kid” 
boxing gloves and “Dawn Patrol” 
broken propeller ... An heroie bust 
by Ricardo Harlan. 


Beautiful ladies. . . Leading ladies 
from the sprite-like Gishes to Betty 
Compson and Marian Nixon 5 
Those of bygone days, too—Clarine 
Seymour, Marguerite Clark and Alla 
Nazimova. 

A silly picture of Clayton Jackson 
and Durante. The Academy annual 
award -attribuftine-to:°.s 

The door opens and he is here. 


His eyes are penetrating. One 
never quite forgets them. His jaws 
are square and his lips are firm. 
His lips form a crooked line run- 
ning downward toward the right. 
The crooked, wistful smile that is 
the Barthelmess trademark. 

“What do you consider the domin- 
ant, directing force in your career? 
Why did you become an actor?” 

It is difficult to say what was go- 
ing on in his mind. 


Mother an Actress 


“My mother was on the stage. I 
suppose it was more or less natural 
that I should take up acting.” 

No mystery. No veil of illusion. 
Take it or leave it. 


“Then you think it was,.just . 
> a a 


vironment?” 


portant. Had ~ been in any 
_ ly . = 4 
CUWViavcahioity 


= 
have become an actor.” 


a ate 


His manner of saying this con-| 
vinces you that he would have been | 


a success in anything he 
taken. Ba oa 

We spoke of people. There is 
charity and tolerance in him. He 
views life detachedly, objectively. 
A passing show. Amusing. Tol’- 
able. Clearly he sees human incon- 
sistencies and weaknesses, and 
though he is maturedly sophisticated 
he is not a cynic. There is little 
condemnation in his makeup. Once 
his mind is made up there is in 
him a definite, methodical and deter- 
mined course of action. 

If the man Barthelmess has a re- 
ligion it is the religion of good taste. 
Ignorance he condones, stupidity he 
eannot stomach. 

We spoke of places. His eyes 
sparkled. Havana, Paris, Mexico 
City. Gay, lively places to lose 
one’s self. England’s countrysides 
to live in. Italy to travel in. New 
York for friends and familiar scenes. 
Nimes and Arles and Avignon to 
hide in. Cannes and St. Moritz and 
Florence—paradises for any mood. 
He is a vagabond at heart. A va- 
grant mood in the stream of life. 
He would go and go and go. New 
places, new faces, new ways of liv- 
ing. 

We talked pictures and_ stories. 
When evaluating a story he first 
considerers the character. Is he dif- 
ferent, important, interesting, hu- 
man, understandable? 


C 


had 


Plot Comes Second 


Characterization first and then 
plot. Characterization makes plot. 
There are only so many situations, 
after all. The same thing may hap- 
pen to the baker, the beggar and 
the banker. But the story becomes 
different because the beggar’s point 
of view is not the banker’s. 

He most enjoyed making “Tol’- 
able David, “The Enchanted Cot- 
tage,” “The Patent Leather Kid” 
and “The Dawn Patrol.” They were 
understandable mortals and had sto- 
ries worth the telling. 

“What is the most important thing 
in acting?” 

The eyes again. “Thought. The 
actor must think. It is not enough 
that he know the action which is to 
+ake place. He must know that he 

“ine, what is going on in his 
+ action occurs, If 


the actor thinks his scene the me- 
chanies of acting will follow. Sim- 
ple, eh?” 

But not quite so simple, else there 
would be others like Barthelmess. 
This matter of thinking is the busi- 
ness of getting under the skin of the 
character, knowing him, feeling him, 
understanding him and living him. 


Barthelmess The Man 


On meeting Richard Barthelmess 
you sense many facets of his com- 
position. There is determination, 
courage, tenacity. There is the poet, 


War—walked out of the room and 
; eran ;we were left alone with the silent 
Of course. Environment is all im-|& 

Sted} Mtesting their friendship and admir- 
ation of R* ae 


Jof John Monk Saunders who also 


the sentimentalist, the realist, the 
romanticist and the modernist. 

There is a very physical man and 
a fine mind, there is love of good 
books and the company of brilliant 
minds. There is a dogged decision 
to make life give him the best it 
holds. 

There is introspection and keen 
observation, self-analysis and a ro- 
bust sense of humor. Common sense 
and no illusions. 


The telephone rang: Director Wil- 
liam Dieterle was calling him. He 
pleaded his excuses and bade us 
goodbye. 


A character from “The TIast 
Flight”—an aviator of the Great 


zallery of portraits of celebrities 


oe 


1 Barthelmess. 


~ Richard Barthelmess will be séei) © ff 
Theatre| — 


Bot) tags in “The 
yast Flight.” The story is the work 


wrote “The Dawn Patrol” and “The 
Finger Points”, but what a different 
story. Those who support the star 
are Helen Chandler, John Mack 
Brown, David Manners, Walter By- 
ron and Elliott Nugent. William 
Dieterle directed. 


College Dramatic Club Gave 
Barthelmess His Training 


(Advance Reader) 


Dick Barthelmess who 
next at the 


will be 


see. NOEL ONO. a 
Theatre in “The Last Flight,” a 
First National production, got his 


first theatrical experience while a 


member of the Trinity College 
Dramatic Club in Hartford, Con- 
necticut. Of “The Jesters” he was 


leading man, stage director and gen- 
eral factotum. It was the chance 
visit of his mother’s friend, Alla 
Nazimova, to a performance that 
gave him his first picture chance 
when the famous lady chose him 
for a part in the picture she was 
about to make. “The Last. Flight” 
offers Barthelmess his most dramatic 
role—that of an ex-flier — roving 
Paris with four roughneck buddies 
and a beautiful girl—in quest of ex- 
citement — which they find to a 
greater degree than even they had 
hoped. 


“Last F light” Is Latest 
Of Seven Saund rs Hits 


(Current Reader) 


“The Last Flight,” the First Na- 
tional success starring Richard 
Barthelmess now playing at the 
Serertenre es Theatre, is the ninth 
sereen success to come from the pen 
of John Monk Saunders. Seven of 
these were outstanding hits includ- 
ing “Wings,” “Legion of the Con- 
demned,” “Docks of New York,” 
“Shoek Punch,’ “Dawn _~ Patrol,” 
“The Finger Points” and now “The 
Last Flight,” the last three being 
Barthelmess productions. 


WRINGING LIFE DRY TO ITS Helen Chandler Wins 


Follow, 
NIKKI 


and her boy 
friends 
from the 
gay cafes 
of Paris to 
the bull 
ring of Lis- 
bon! 


LAST THROBBING DROP! 


RICHARD 


BARTHELM 


Trying every 
new sensation 
to forget the 
old! Seeking 
the one adven- 
ture — their last 
—their greatest! 


Acclaim For Winsome 


Portrayal Of “Nikki” 


(Biography July 1, 1931) 


Helen Chandler, who plays the 
part of Nikki in support of Richard 
Barthelmess in “The Last Flight,” 
the First National production now 
at the Theatre, 
was born in New York, though the 
family home was in the South. 

She was educated at home and 
in the East and when very young 
made her first professional stage ap- 
pearance in New York at the Globe 
Theatre on September 2, 1918, as 


ESS 


returns to re-thrill — recapture you in 
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WHAT DICK BARTHELMESS HAS DONE 
WITH THIRTY-FIVE YEARS OF LIFE 


(Biography, July 1, 1931) 


Marjorie Jones in “Penrod” with 
John Drew. 


Other plays in which she has been 
featured are “The Light of the 
World” “Richard III,” “Daddy 
Dumplins,” “Macbeth,” “The Pot- 
ters,’ “The Steam Roller,’ “The 
Wild Duck,” “The Servant in the 
House,” “First Flight,” “Hamlet,” 
“Pomeroy’s Past,” “Mr. Pimm 
Passes By,” “Creoles,” “The Ivory 
Door,” “The Silent House,” “Faust” 
and “The Marriage Bed.” 


Pictures in which she has been 
seen include “The Music Master,” 
“The Joy Girl,” “Salute,” “Mother’s 
Boy,” “The Sky Hawk”, “Outward 
Bound,” “Mothers Cry” and “Rough 
Romance.” oa 


Miss Chandler is the wife of Cecil 
Hume, the novelist. She is twenty- 
four years old, is five feet three 
inches tall and weighs one hundred 
and five pounds. She is a blonde, 


New Barthelmess Leading 
Lady Is Helen Chandler 


(Advance Reader) 


Richard Barthelmess, who will be 
seen at the 


aw 4-- 

“The Last Lagut, 
production, chose Helen Chandler for 
his latest leading lady. Miss Chand- 
ler was tremendously successful in 
“Outward Bound”. “The Last 
Flight” has to do with the adven- 
tures of four soldiers after the Arm- 
istice, when the restlessness bred 
by the conflict made them ready for 
anything exciting. The girl, Nikki, 
is their adopted. sister. Love, of 
course, enters. William Dieterle di- 
rected. 


Seeger pepe 


Lisbon Carnival Is Locale 


For “Last Flight” Finish 


(Current Reader) 


Picturesque carnival grounds were 
specially built for one of the most 
dramatic incidents in “The Last 


Richard Barthelmess was born in New York City, May | icnt,” the First National feature 


ninth, 1895. 


mother, known as Caroline Harris, turned to the stage to sup- 


port herself and her young son. 


He was educated in the public 


schools of New York, went to Hudson Military Academy and 
spent three years at Trinity College, Hartford, Conn. 


At Trinity, Barthelmess was presi- 
dent of The Jesters, the dramatic 
club. Very often he was stage di- 
rector, leading man and general 
factotum. He sang in the Glee Club, 
was senior cheer leader, and vice- 
president of his class of 1917. He 
was a member of Beta Beta chap- 
ter of Psi Upsilon in which he still 
retains his membership. 

Enter Nazimova 

During college vacations he be- 
came interested in pictures and ap- 
peared in several minor roles. Just 
prior to returning to Trinity for 
his senior year he played the juvenile 
role with Nazimova in “War Brides,” 
and his immediate success decided 
him not to return to school. 

The first picture in which Barthel- 
mess appeared was a two-reel Bio- 
graph production called “Gloria’s 
Romance.” His first important part, 
which had a definite and lasting 
effect on his career, was in “War 
Brides.” Then Barthelmess became 
leading man for Marguerite Clark 
in “Bab’s Diary,” “The Valentine 
“Girl,” “Three Men and Girl,” and 
“Seven Swans.” 

Enter D. W. Griffith 

David Wark Griffith then signed 

the coming star and he appeared in 


” 


“Scarlet Days,” “The Idol Dancer, 
“The Love Flower,” “Broken Blos- 
soms,” “Way Down East.’ 
Inspiration Pictures were formed 
for the purpose of starring Barthel- 
mess. He was signed for five years 
and his first starring vehicle was 
“ToPable David,” which won the 


Photoplay Gold Medal of 1921. 
Then followed “Fury,” “Sonny,” 
“The Bond Boy,” “The Fighting 
Blade,” “Seventh Day,” “Twenty 


One,” “The Beautiful City,” “The 
Bright Shawl,” “New Toys,” “Just 
Suppose,” “Ranson’s Folly,” “The 
Enchanted Cottage,” “The White 
Black Sheep,” “The Amateur 
Gentlemen,” “Classmates,” “Shore 
Leave” and “Soul Fire.” 


First National Star 


In 1926 First National Pictures 
placed Barthelmess under contract. 
Prior to that his productions were 
merely released through First Na- 
tional. His first production under 
this banner was “The Patent Leather 
Kid,” followed by “The Drop Kick,” 
“The Noose,” “The Little Shepherd 
of Kingdom Come,” “The Wheel of 
Chanee,” “Out of the Ruins,” “Scar- 
let Seas,” “Weary River,” which con- 
tained his first talking scenes, 


At the age of two years his father died and his|gtarring Richard Barthelmess now 


playing at the Theatre. 
It is a shooting gallery that Fran- 
cis, the Washout, meets his heroi¢e 
end, one of the unforgettable epi- 
sodes from “The Single Lady,” the 
John Monk Saunders novel from 
which the Barthelmess story is 
taken. Every available Portugese 
in Hollywood was engaged for this 
scene which is in Lisbon, Portugal. 


Ss 
oe 


“Drag,” “Young Nowheres,” “Son 
of the Gods,” “The Dawn Patrol,” 
“The Lash,” “The Finger Points” 
and “The Last Flight.” 

In 1928 Barthelmess was awarded 
the Honorable Mention Certificate by 
the American Academy of Motion 
Picture Sciences and Arts for his 
work in “The Noose,’ and “The 
Patent Leather Kid.” 


Richard Himself 


Richard Barthelmess has black hair 
and dark brown eyes. He is athletic 
and enjoys yachting, horseback rid- 
ing, swimming and tennis. He trav- 
els a great deal and recently spent 
five months touring the European 
continent. He was formerly married 
to Mary Hay of musical comedy 
fame. They had a daughter, Mary 
Hay Barthelmess, who is now eight 
years of age. He was divorced in 
1926, and is now married to the 
former Mrs. Jessica Haynes Sargeant 
of New York. 
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“THIS IS THE COCKTAIL EPOCH, WHICH | BLAZING A TRAIL TO 
BLENDS ALL CLASSES IN ONE BRIGHT | NOWHERE! ° 
MIXTURE!” SAYS WISE DUTCH PAINTER 


“The Last Flight,”’ First National Production 
Starring Barthelmess Pictures In Radiant 


Colors The Mirth And Madness Of Paris 


By Joseph Henry Steele 


ro 
aes 


Gossipy Flights 
Among The Stars 


Nikki Implores Her 
Four Boy Friends To 
Scrub Her Neck 


(Little stories about Warner Bros.- 

First National Stars to be used in 
the program) 

Richard Barthelmess now at the 

Theatre, in “The 


Four ex-fliers are in their Paris 
hotel room, trying to drown their 


gant at the monotony of after- 
Sar days—when a slim girl in 


red shoes rushes in with the mat- 
ter-of-fact request that one or 
all of them scrub her neck. When 
asked why the red shoes she 
says she can walk faster with 
than with the 


(Advance Feature, Plant in Sunday Paper) 

Van Dongan, the most Parisian of Dutch painters, whose 
lean women have made him famous and rich, once said: ‘‘This 
is the cocktail epoch. Cocktails! They are of all colours. 
They contain something of everything. I do not mean the 


Helen Chandler who plays opposite 
Barthelmess in “The Last Plight” is 
the wife of Cecil Hume, the novelist. 

* * * 


ithem ordinary 


kind! 


cocktails that one drinks. They are 
symbolic of the rest. Modern 
women have become a cocktail— 
a bright mixture. Society itself is 
a bright mixture. All tastes and 
classes are blended into a bright 
mixture — the cocktail!” 


The four afterward adopt Nik- 
ki, and set out from cafe to cafe 
and from Paris to Portugal in 
quest of thrills. That they get 
them—and find some tragedy 


mixed up with the loud mirth 

There is something in this mood 
in “The Last Flight,” the First Na- 
tional production starring Richard 
Barthelmess which comes to the 


of their days—will be seen by 
those who visit the -___-------------- 


Theatre next, when 


Richard Barthelmess comes in ||...------- J Wich yas meeaoee aghast: next 
“The Last Flight,’ a First Na- Gaiety, champagne, devil-may-care 
tional production laughter, dry Martinis, sparkling 
: eyes, bubbles, willy-nilly, green 

Helen Chandler plays Nikki olives, effervescent human beings 


who go stale and flat if they ever 
let down. ‘There’s much suggestive 
of the cocktail in “The Last Flight” 
—a quality not yet achieved by any 
other picture. 


and the four buddies are done 
by John Mack Brown, David 
Manners, Walter Byron and Elli- 
ott Nugent. William Dieterle 


directed. 


Ste 


Most of the action of “The Last 
Flight” occurs in Paris immediately 


oe 


goofie girl 
does something to 
me — I don’t un- 
Can it 
be love when my 
(dead? 


derstand! 
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_ AT 
LAST HIS : 
GREATEST! 


RICHARD 


BARTHE 


in 


LMESS" 
e LAST FLIGHT 


DAVID MANNERS 
JOHN MACK BROWN 
HELEN CHANDLER 
ELLIOTT NUGENT 
WALTER BYRON 


A FIRST NATIONAL 
‘VITAPHONE HIT! 
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4“The Last Flight.” 


following the World War. Towards 
the end the characters visit Lisbon, 
Portugal. But chiefly it is Paris 
and the spirit of Paris that Barthel- 
mess the star—John Monk Saunders 
the author — William Dieterle the 
director have given life to. Brittle 
men torn asunder by battle set down 
again in a peaceful world. Brittle 
men unable to adjust themselves. 
Brittle men used to death and horror 
and destruction asked to live work- 
aday lives. Sparkling, champagne 
opened and poured, left to grow stale 
and flat. 


There is much of Paris in this new 


Barthelmess picture — cafes, boule- | 


vards, bars, Montmartre, gendarmes, 
cocottes, concierges, les Helles, 
onion soup at seven in the morning, 
the unforgettable cemetery of Pere 
Lachaise, a drizzling rain at mid- 
night, the Bal Tabarin, Claridge’s 
the Ritz — ad infinitum and amen! 


Paris and its Montmartre is the 
kingdom of wit and talent which 
consumes itself by its brilliancy or 
by the invading wander rs. f he 
four corners of the carte 
is the kingdom of Bacehus 
ling wines of France 
from bottle neck J 


sul 


elixir of wit and é 


Montmarte—amiabl 
blushingly ingenuous and unblush- 
ingly unrepentent—where the high- 
est society rubs elbows with the 
lowest. Unelothed fiction and care- 
fully decked, painted and decorated 
truth. A gigantic mirror of the 
seamy side of humanity. A witch’s 
cauldron of brew from the forbid- 
den fruits. 


Through narrow, winding, cobble- 
stoned streets wander the characters 
of “The Last Flight” — Barthelmess 
as Cary — Helen Chandler as Nikki 
—Johnny Mack Brown as Bill Tal- 
bot — David Manners as Shep Lam- 
bert — Elliott Nugent as Francis, 
the Washout — and Walter Byron 
as Frink. Yola d’Avril herself heads 
a battalion of blackeyed demimon- 
daines. 


Grisettes and Danseurs des Mes- 
dames. Today they call them Ladies 
of Montmartre and Gigolos. In- 
stitutions of Parisian night-life who 
have virtually superseded the pic- 
turesque apache of yesterday. All 
night it goes on, this strange, topsy- 
turvy life, until the early rays of 
dawn turn the high lights on the 
Place Pigalle to a pale mauve and 
the shadows to a deep purple, un- 
til street lamps become a sickly 
green and the flaring electric signs 
which have been nodding through the 
darkness flicker out into nothing- 
ness. The incomparable dawn of 
Paris and Montmartre has been 
magically breathed into the soul of 


Barthelmess Is Ex-Flier 
In “The Last Flight” 


(Current Reader) 


Only in the opening shots of “The 
Last Flight” is Richard Barthelmess 
seen in a uniform, that of an Amer- 
ican war-flier. In the rest of the 
picture he and the principals are 
almost always in evening clothes, 
making the rounds of Parisian bars 
and night clubs in a desperate effort 
to forget their tense, soul-stirring 
war-experiences. “The Last Flight” 
is breaking all records at the .... 
Theatre. 


differents plendid—unique! 
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FLYG HI 


DAVID MANNERS 
JOHN MACK BROWN 
HELEN CHANDLER 
ELLIOTT NUGENT 
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Barthelmess Fails To Get 
His Woman In Three Films 


(Advance Reader) 


In “The Last Flight” the First Na- 
tional tragi-comedy starring Richard 


Barthelmess and coming to the .... 
Theatre 
he manages at the end of many 
entures to get the allur- 


He usually gets 
Ges FoX 


decided otherwise. Helen Chandler 


plays Nikki in “The Last Flight,” 


and there are four leading men. 


William Dieterle directed. 


Plane Crash Gaily Opens 
Barthelmess Tragi-Comedy 


(Current Reader) 


“The Last Flight,” the First Na- 
tional feature starring Richard Bar- 
thelmess now at. the=2.— 223: 
Theatre, opens spectacularly with a 
thrilling airplane crash which serves 
to 


and to motivate their subsequent be- 


introduce the chief characters 
havior. The story concerns the ad- 
ventures of several ex-war-fliers— 
and a girl—immediately following 
Their 
problems in re-adjusting themselves 


the cessation of hostilities. 


to peace-time conditions is the ex- 
traordinary theme of the story. 


“Last Flight” Forty-Sixth 
Barthelmess Picture 


(Advance Reader) 


“The Last Flight,” the First Na- 
tional production which comes to 
the Theatre ssa: 
next for a run of days is the 
forty-sixth picture that Dick Bar- 
thelmess has made. “The Last 
Flight” is based on the novel by 
John Monk Saunders, and presents 
him as an ex-flier after the Armis- 
tice, who, with four buddies and 
a girl—whom the five adopt—seek 
excitement of war-days in the gay 
haunts of Paris and in Lisbon, 
Portugal. Helen Chandler plays the 
girl, and the four leads are por- 
trayed by John Mack Brown, David 
Manners, Walter Byron and Elliott 
Nugent. William Dieterle, the 
celebrated German director has 
achi,,ved a rare blending of comedy 
and y agedy in “The Last Flight.” 


_tere 


Douglas Fairbanks, Jr., has a book 
of poems coming out in a month or 
so. It is being published by the 
John Day Company. 

* * * 

Dorothy Mackaill yade her first 
hit in America in the Ziegfeld Mid- 
night Frolic where ghe sang a racy 
song which was especially funny be- 
cause of her amazing Yorkshire ac- 


cent. 


* * * 


Loretta Young studied tap danec- 
ing, toe dancing and stage routine 
with Ernest Belcher and Grecian 
dancing with Ruth St. Denis. 

* * * 


Joan Blondell has played tank 
towns in China with repertory com- 
panies—split weeks in Australia and 
one night stands in Germany. 

& * & 

Marilyn Miller was first billed as 
“Miss Sugarplum” and because of her 
youth the Gerry Society would not 
permit her to appear on the stage 
in the big cities, so seven years 
were spent with her theatrical family 
touring through France, England, 
Germany, Spain, Cuba and Honolulu. 

* * * 


Otis Skinner made his professional 
debut as Jim the Negro in “Wood- 
leigh” presented at ee 
a et 
ante left Portland, Ore- 
gon, with her mother with hopes for 
a successful career as a dancer. Be- 
lieve it or not, Mr. Ripley, Gus Ed- 


wards gave her her first opportunity. 
* * * 


Although Irene Delroy has been a 
sensational success on the Broadway 
musical comedy stage she likes dra- 
matic roles and now prefers the 


sereen to the stage. 


* * * 


Evalyn Knapp played a leading 
role in the stage play “Burlesque” 
in Los Angeles for several successful 
weeks and never went near Holly- 


wood. 


* * * 


Joe E. Brown was playing a vaude- 
ville engagement in San Francisco 
at the time of the earthquake and 
enjoyed it very much, as if it had 
been staged especially for his bene- 
fit. 


* * * 


Edward Woods is interested in 
writing plays and short stories when 
he isn’t busy before cameras and 
mikes at the Warner Studios. 

* * * 

Jack Whiting was seen in an 
amateur show by Florenz Ziegfeld, 
and offered a place in the Follies 
which he accepted as quick as any- 
thing. 

* 

Robert Allen does not like to see 
women smoke, doesn’t like noisy par- 
ties, does not like crowds and is 
seldom happy when he is riding in 
the subway. 


* + 


Barthelmess Gives Party 
For Powell and Bride 


(Advance Reader) 


Dick Barthelmess, while vacation- 
ing after the filming of “The Last 
Flight” the First National produc- 
tion which comes to the 
Theatre 
planned a unique welcome home 
party for his long-time friend, Wil- 
liam Powell, and the latter’s bride, 
Carole Lombard, upon their return 
from their Hawaiian honeymoon. 
Barthelmess chartered a large yacht 
for the occasion, met the Powells 
at sea, transported them from the 
ship to the yacht, and festivities 
began. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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